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SWU134 German for Communication
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SWU136 Chinese for Communication Il
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SWU138 Japanese for Communication Il
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FAS303 Research Methodology in Fine and Applied Arts
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PFA201 Stage Make up
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PFA202 History and Philosophy of Dance
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PFA105 History of World Theatre
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ANM302
PFA302
ANA303
PFA303
ANM321
PFA321
ANR322
PFA322
ANM323
PFA323
ANR324
PFA324
ANM401
PFA401

nsenienIUEad

Oral Interpretation
NN9UATIZILN

Script Analysis

NITULARN 1

Acting |

NNINNALNITUARS ]

Directing |
Nuninazgnailsznauain

Stagecraft

nsenUfuRN s uAaznIsuang

Performing Arts Workshop
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NNFHNYIANYIN
Stage Movement

al al
NITAYUUNASATIAN
Playwriting for Theatre
1990UNTINNNTATAT
Dramatic Literature
N133a790dUAaUENTILARS
Performing Arts Criticism
AgElninEEuAaLLA1IWAR
Performing Arts Practicum
UNAZATAZIUAN
Western Play
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NANENITRANLAEIN
Vocal Technique
NITILAAY 2
Acting Il
NNTANAUNITHARN 2
Directing Il
AatenIuLanainug

Performing Arts Thesis
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3(2-2-5)

3(2-2-5)
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History of World Theatre
meﬁﬂmifmmLﬁuzﬁmﬁmuﬂﬂﬂLLUULW@M?LLMQ
Rendering Technique for Theatre Design
NN9ATIZILN

Script Analysis

NI17LAAY 1

Acting |

N1INNALNTUARY 1

Directing |
Nuniuazglnmilsznauain

Stage Craft
nsenUfiAnseuAatznisuand
Performing Arts Work Shop
WARANNTIREUWLILANN

Scenographic Techniques
N1FAANLULIAN 1

Scene Design |
ﬂ']?@@ﬂLLU‘]_ILﬂ%"ﬂ\‘ILL[Fl'Qﬂ’]EIﬂ'W?LLZm\T 1
Costume Design |

NTALAILIT 1

Stage Lighting 1
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Dramatic Literature
N193RNTRRNUARLIZNNTILEAS
Performing Arts Criticism
nsHninEefuAalsnTLana
Performing Arts Practicum
WMATANNIALAZTZUNERAMELIIUANN

Scene Painting Techniques

3 (3-0-6)

3(2-2-5)
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2(1-2-3)
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Costume Construction
AatlznI7uanatinig

Performing Arts Thesis
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PFA241
ANM242
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PFA244
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ANA341
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ANM343
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ANM345
PFA345
ANM346
PFA346
ANM347
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a I's a ~ a ¢
’JV]EI’]W]’NIF]?H’W?LV’W@@MVLW)LW@\‘]’]HMW{]ﬂ@ﬂVLVIEI

Kinesiology for Thai Dance
winsznaungAailine 1

Thai Dance |
vinseniaungnAailing 2

Thai Dance 2
wnpAaillneiutiug

Thai Folk Dance
Mﬁﬂﬂ’]?@%%‘ixﬂiﬂﬂ{]ﬁ@ﬂiﬂﬂLﬁy@ﬂﬁu
Principles of Thai Dance
wnsznaungAailine 3

Thai Dance I
Lﬂd?'@\iLLﬁiQﬂﬁﬂzﬁﬁu§UQWuuﬂgﬁ@ﬂ1mﬂ
Costume for Thai Dance
wnsznaungAailine 4

Thai Dance IV

wnAailiode

Asian Dance
mmgéfmmsﬁmumgﬁ@ﬂﬁ”uﬁm
Creative Folk Dance
winezniaunnAailing 5

Thai Dance V

asnungAailne

Tradition of Thai Dance
nrazasing lutiunmnedans

Thai Drama in Social Context

3(2-2-5)

6(3-6-9)

2(2-0-4)

3(2-2-5)

3(2-2-5)

3(2-2-5)

2(1-2-3)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)
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ANM348 1929R LL@:L@?‘@\‘]Lmeﬂmqmg Aaillne 3(2-2-5)

PFA348 History and Costume for Thai Dance

ANA441 uﬁmmimum?lﬁmmmgﬁ@ﬂvlmﬂ 3(2-2-5)
PFA441 Music Innovation for Thai Dance

ANA442 mm@mmumgﬁ@mmﬂ 3(2-2-5)
PFA442 Choreography for Thai Dance

ANA444 wnAailnednai 3(2-2-5)
PFA444 Thai Contemporary Dance

ANA402 W Aadlilnug 6(3-6-9)
PFA402 Dance Thesis

(4) A wanugAailaina

ANA151 AnennapiniandenivauazdiszananfiesiuungAail2(2-0-4)
PFA151 Kinesiology and Anatomy for Dance

ANA152 nstianeuuarANgauaduuung Aail 2(1-2-3)
PFA152 Stretching and Flexibility Exercise for Dance

ANA251 TaLas 1 3(2-2-5)
PFA251 Ballet |

ANA252 NIHULAR 1 3(2-2-5)
PFA252 Jazz Dance 1

ANA253 mﬁ“ﬂmm%qmuuwgﬁ@ﬂmm 2(2-0-4)
PFA253 Principles of Western Dance

ANM254 W Aailsnade 1 3(2-2-5)
PFA254 Contemporary Dance |

ANA255 ud"mnﬁumum’”@ﬁmmmgﬁ@ﬂmm 3(2-2-5)
PFA255 Music Innovation for Western Dance

ANA342 wnAailie s 3(2-2-5)
PFA342 Asian Dance

ANA351 1TaLas 2 3(2-2-5)
PFA351 Ballet Il

ANA352 Lﬁ%qLmeﬂz%mi?mmmgﬁ@ﬂmm 3(2-2-5)

PFA352 Costume for Western Dance
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ANM354 wAailngde 2 3(2-2-5)
PFA354 Contemporary Dance |l

ANA355 NTLAULAA 2 3(2-2-5)
PFA355 Jazz Dance |l

ANM356 mi@@mmumgﬁ@ﬂmm 3(2-2-5)
PFA356 Choreography for Western Dance

ANA451 TaLa6 3 3(2-2-5)
PFA451 Ballet Il

ANA452 nMsanedAlsznaLN1eung)Aall 3(2-2-5)
PFA452 Dance Composition

ANA454 Wy Aallsanasde 3 3(2-2-5)
PFA 454 Contemporary Dance |l

AN 455 mgﬁ@ﬂﬁ”uﬁmmm“uﬁm 2(1-2-3)
PFA 455 Western Folk Dance

FNA402 wAailinug 6(3-6-9)
PFA402 Dance Thesis

222 3gnanidan Auualiiteu Bitleandt 15 wicefa InaGaulungaiaenii@endnmm
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(1) AL ANNTULAAILASAINLNISUAAS

ANM223 ATATLAN 3(2-2-5)
PFA223 Children’s Play

ANA224 NNFLINIAANINIUALAT 3(3-0-6)
PFA224 Theatre Management

ANA325 NTHN29YIN2 3(2-2-5)
PFA325 Stage Movement Il

ANA326 NTUARNTEALIGY 3(2-2-5)
PFA326 Advanced Acting

ANA327 N1INALNNTUARNIZALIGS 3(2-2-5)
PFA327 Advanced Directing

ANM403 N1999UTINUASUNAUANAITUAUARLIZNTUAAS 3(1-4-4)

PFA403 Performing Arts Portfolio and Showcase



ANA405 .ﬂm%ﬁ“\mqmﬁ@muﬁ@ﬂ:mnmm1
PFA405 English for Performing Arts |
ANA406 ma:m'é’qﬂqmﬁ'mmﬁ@ﬂ:mnmm2
PFA406 English for Performing Arts |l
ANA421 ATATVIY

PFA421 Puppetry

ANA422 azAeli]

PFA422 Pantomime

ANA423 ATATINAY

PFA423 Musical Theatre

ANP424 nalanisudauazuilasun

PFA424 Script Translation and Adaptation
ANA425 ns@euumdmsude

PFA425 Script Writing for Media

ANA426 nnsazAsLlssene

PFA426 Applied Theatre

ANP427 nTARLABNINLARS

PFA427 Audition and Casting

ANA428 NNIANELANIZNIL

PFA428 Individual Project

ANA429 nsANENLARA ML UARLZNNTuARS
PFA429 Special Study for Performance Arts

(2) AWIANNITRRNULULLNANITUANS

ANA235 sz dRirseumsnneazduan
PFA235 History of Western Costume
ANA236 13z 3RiAteeusaneniuaen
PFA236 History of Eastern Costume
ANA237 1szARietaausianeng
PFA237 History of Thai Costume
ANM333 N17ANLLLRAN 2

PFA333 Scene Design

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(1-4-4)

3(1-4-4)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(2-2-5)
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ANM334
PFA334
ANM335
PFA335
ANP403
PFA403
ANM405
PFA405
ANP406
PFA406
ANA431
PFA431
ANM432
PFA432
ANM433
PFA433
ANM434
PFA434
ANM435
PFA435
ANM436
PFA436
ANM4A37
PFA437
ANM438
PFA438

ﬂ’]ﬁ?ﬂﬂﬂLLUULﬂ%@QLLﬁiQﬂWﬂﬂW?LL@m 2

Costume Design |l

NNIAALEUIT 2

Stage Lighting |
N1999LTINLAS N UBN AN UA AR LZN1TUARS
Performing Arts Portfolio and Showcase
ma:rm”qnqmﬁmmﬁmﬂxmﬂmm1

English for Performing Arts |
ﬂWHWﬁQﬂE}HLﬁ@Q’]ua@ﬂ:ﬂ’]’j‘Lm91\‘12

English for Performing Arts Il
éﬂéﬁ’w?mﬂu@@ﬂLLUULW@M?LLMQ

Media for Theatre Design
mﬂaza@mmmmm“é@mmnmﬁmmm N
Costume Craft

N1788NLLLBINITALE

Advanced Scene Design
ﬂﬂﬁ?’a@ﬂLL‘l_l‘LlLﬁdﬁl‘ﬂﬂLLIEix‘lﬂ"IEIﬂ’]?LL&N?Zﬁ‘LI@]\‘I
Advanced Costume Design
NNIAALAUITNIZALIGY

Advanced Stage Lighting

NITUAINTI AT NN ITALIZ

Advanced Make-up and Hair
@asuazausslsznauluanunisuans

Music and Sound for Theatre
IﬂiLLﬂiNﬁ@llﬁqLﬁlﬂﬁr‘ﬁﬁw}/‘i_lx‘i’]u'ﬂ‘ﬂﬂLL‘]_I‘]_IL‘ﬁ@ﬂTiLLmﬂ\‘i

Computer Programs for Theatre Design

3Rrnanugiaillne

ANA246
PFA246
ANP247
PFA247

n1sdnnisuanaugAaiine
Thai Dance Production

a dl
Wy Aallinaguy

Dance for Community

3(2-2-5)

3(2-2-5)

3(1-4-4)

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

2(2-0-4)
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ANA254
PFA254
ANA344
PFA344
ANA349
PFA349
ANA404
PFA404
ANA405
PFA405
ANA406
PFA406
ANA443
PFA443
ANA445
PFA445
ANA446
PFA446
ANA447
PFA447
ANA448
PFA448
ANA453
PFA453

wAaTlsnade 1

Contemporary Dance |
nitfoyaynnelueuungdad

Thai Wisdom in Dance
f;iﬁ*mmmLL@zm?ﬂ?zﬁuﬂﬁ@mumgﬁ@mmﬂ
Literature and Lyrics for Thai Performance
NN399LPINUAZUAUBNAUFTUUN AR
Dance Portfolio and Showcase
ﬂﬁmfa“qnq'i:nﬁ@muﬁaﬂzmm@m1
English for Performing Arts |
m‘]:wa“\‘iﬂq‘izn,ﬁ@\ﬂuﬁ@ﬂ:mﬂmmz
English for Performing Arts |l
mfmﬂﬂLmuLﬂ%qLwiqmmﬁmmmgﬁ@mm
Costume Design for Thai Dance
z’dﬁifammzﬁﬁﬁumumgﬁ@ﬂim

Multimedia forThai Dance

wnAatlingdn

Dance Therapy
nsAnsArd ML Aalllne
Special Study for Thai Dance
wnAalifsaunauuaznisiasnl
Comparative and Criticism in Dance
winAaiiniagen

Alternative Dance

(4) Iwanugaailana

ANR242
PFA242
ANm247
PFA247
ANM256
PFA256

mgﬁ@mmﬁyuﬁm

Thai Folk Dance
mg'ﬁ@ﬂlﬁmmu

Dance for Community
n3AnLasdAUILUUNg Aail

Lighting Design for Dance

3(2-2-5)

3(1-4-4)

3(2-2-5)

3(1-4-4)

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(2-2-5)

2(2-0-4)

3(1-4-4)

2(2-0-4)

3(2-2-5)

3(2-2-5)

2(2-0-4)

3(2-2-5)
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ANA257
PFA257
ANA353
PFA353
ANA357
PFA357
ANA358
PFA358
ANA404
PFA404
ANA405
PFA405
ANA406
PFA406
ANAA446
PFA446
ANA448
PFA448
ANA453
PFA453
ANA456
PFA456

3) uNmITILAanEsIuuAlrsaulidasndt 6 wuoafR

AaA

Ballroom Dance
NN343A9TAKATAANTUN Aad]
Dance Production
?Q'@m@m%ﬁmfmmmgﬁ@ﬂmﬂ@
Multimedia for Western Dance
v9saunssndmiuungAallaina
Literature for Western Dance
NN399LIN AT LA UB N WA UL AnT]
Dance Portfolio and Showcase
ﬂfn:wa“qnqi:nﬁmmﬁ@ﬂzmﬂmm1
English for Performing Arts |
m‘mﬁ”@ﬂqmﬁmmﬁ@ﬂzmﬂmmz
English for Performing Arts |l

w1 Aailingn

Dance Therapy
wnAaluFaunauuaznisianmi
Comparative and Criticism in Dance
winAaiiniaaen

Alternative Dance

naAnfAzd iUy Aaiiaina

Special Study for Western Dance

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(1-4-4)

3(3-0-6)

3(3-0-6)

2(2-0-4)

2(2-0-4)

3(2-2-5)

3(1-4-4)
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AMNUNEUDITURAIDNBTIEV T URIAIUNITIARLZNITLEAS

Aln  egeannan Aadngsw

FAS #iau1a1n Fine and Applied Arts

ANG  EaNNAIN AAULNITLARS

PFA  #au1ain Performing Arts

SUARAILAY
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AN 1 AAEFaunN 1

AN 1 nAFEUR 2
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v
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394 18 uuaenA

990 18 uUEnA




18

N 2 nAEaun 1

N 2 nAFEun 2

SAnmvinll AAnmviall
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SWU111  Thai for Communication
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WAN112  asseungsdIneingsasl 3(2-2-5)
SWU112  Thai Literary Review
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WAN131  neelfaAgiannsdagng 1 3(2-2-5)
SWU131  French for Communication |
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WAN135  ANEIAUNENITaedNs 1 3(2-2-5)
SWU135 Chinese for Communication |
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SWU138 Japanese for Communication |l
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NA142  ANYNANERSNENIWENWIAUN NI AUAAIUInEaN 3(2-2-5)
SWU142  Science for Life Quality Development and Environment
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PFA346  Tradition of Thai Dance
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PFA441 Music Innovation for Thai Dance
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PFA444  Thai Contemporary Dance
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PFA235  History of Western Costume
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PFA333  Scene Design Il
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PFA335  Stage Lighting Il
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PFA434  Advanced Costume Design
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PFA435  Advanced Stage Lighting
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PFA436  Advanced Stage Make-up and Hair
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PFA437 Sound and Music for Theatre
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PFA246  Thai Dance Production
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PFA247  Dance for Community
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PFA344  Thai Wisdom in Dance

o o o =S

ANEIUALAIATIZITANNNG UHIANARSIATYNINTRNUEITNANEN HNYHEANYN LAY

o

o & o

nifoyaynluianduinsivangfall fuszuuaume Uszindl RENaTNUULUNWNNTANTWTIR
dl % a I ] 1 o ] | all =a
navrieuluiuuigiall wavdenasienisansaey vrantsdasunilagreddatlznisuansaadine
=3 a a rd‘ o o a 6] Qg// o =K o
nsAnE A simenlaiugluuLLaranwurresuungAa diusennaunsilaqiiuinenisas
& A
WNUNANE
ANA349 qa?a*mmmLmzﬂwﬂﬁzﬁuﬂﬁ@mumgﬁm‘ﬂm 3(2-2-5)
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PFA443  Costume Design for Thai Dance
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PFA446  Dance Therapy
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PFA447  Independent Study in Thai Dance
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PFA448  Comparative and Criticism in Dance
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PFA453 Alternative Dance
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PFA242 Thai Folk Dance
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PFA247 Dance for Community
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PFA256 Lighting Design for Dance
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PFA353 Dance Production
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PFA404  Dance Portfolio and Showcase
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PFA446  Dance Therapy
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PFA448  Comparative and Criticism in Dance
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PFA453 Alternative Dance
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PFA456  Independent Study in Western Dance
= o o = Sy = = = o o >
NNTANEIAKALT LANLLALUEEUS IRNILTaIUTRRNITYAAR HNWAWITNEE ARINS

ANaEnTnA U AallanauarilsraunisallunisdszendldaanusgnisUinass



